Gutiar Ensemble Graded Repertoire - Compilations

Compilation Title Grade

Bolwin's Twnty-First Contury Guitar Ensemblo Book 1

Belwin's Twenty-First Century Guitar Ensemble Book 2

Basic Chamber Muisc Vol. 1

Basic Chamber Music Vol.2

Dances from Terpsicore

Divertissements I

Folk Song Collection for Guitar Ensemble.

HOT. Hands on Training Guitar Ensemblos Beginning Lov (Light Blue)

Title of Work

Love Somebady

The Trolley Song

When the Sainst Go Marhing In
Downin the Valiey

Variations on O1d Saint Nick

Goin' Home Boogie Blues.

Rae Song

Joy to the Workd
The Vitors March
Worried Man Bives

Composer

raditonal
Martn/Biaine
vaditonal

HartRodgers.
vaditonal

Stang, Aaron
Handel, G ¥ and Wats, lan

#of parts

Arranger.

Feldsiein.
Feldsteins.
Faldstein.s.
Faldstein.s
Faldstein.s
Feigsein.s.
Fedstein.s.
Faldsiein.
Feldsteins.
Faldstein.S.

3 partplus optional chord p: FeldsteinS.
3 partplus optional chord p: Feldstein.S.
3 partplus optonal chord p: Feldstein.S.

Have

‘raditonal 3 partplus optonal chord p: Feldstein.S.

To the 5th Power stang.

Tarrega's Euude in € minor  Tarrega, Francisco 3 partplus optional chord p: Feldstein,S.

To the 7th Power » .

Eighih of January Blvegrass 3 partplus optional chord p: Feldstein.S.
Martin, Raiph

Evening.

e Hedgenogs' Dance
The Bl Ringer

March

Aquarium 1

Dance

Mooniight

The Boatmen of the Danube
The Saik8oat

Far from Home

A OldHime Dance.
The White Vilage

The Ox-wagon

n the Mountains.

The Acrobats.

Genlle Wind - The Summer
Afler the Rain - The Autumn
The Lost Colours - The Winter
Humoresaue - The Spring

The Men's Dance
The Echo

On the Edge of Dreams
The Guckoo and the Woodpecks
ARenaissance D

The Horsebreaker

Combat

The River

Hot Sand

Aquarium 1|

A0 4 380

Interrupted Sieep

The Far-West Train

Baletdes Baccanales
Balot dos Princesses
Balet dos Feus
Balot dos Matelotz
Ballot dos Aveugles

Pavano de Spaigne No. 2

Ballaika
Greensiceves

Oid MacDorald
Autumn Evening
Tango Argontin
Come Al Ye Faithul

Drizzle

Simple Gits
Scarborough F:
Londonderry Al (Danny Boy)
Gauntanamera

Choucoune (Yelow Bird)
Kumbaya

Yankee Doodie

Muro, Juan Antonio.
Muro, Juan Antonio.
Muro, Juan Antonio.
Muro, Juan Antonio
Muro, Juan Antonio.
Muro, Juan Antonio
Muro, Juan Antorio
Muro, Juan Antorio
Muro, Juan Antorio
Muro, Juan Antorio
Muro, Juan Antorio
Muro, Juan Antonio
Muro, Juan Antonio
Muro, Juan Antonio
Muro, Juan Antonio
Muro, Juan Antonio
Muro, Juan Antonio
Maro, Juan Antonio.
Muro, Juan Antonio.
Muro, Juan Antonio.

Muro, Juan Antonio
Muro, Juan Antonio
Muro, Juan Antonio
Muro, Juan Antonio
Muro, Juan Antonio
Muro, Juan Antonio
Muro, Juan Antonio
Muro, Juan Antonio
Muro, Juan Antonio
Muro, Juan Antonio
Muro, Juan Antonio
Muro, Juan Antonio
Muro, Juan Antonio
Muro, Juan Antonio
Muro, Juan Antonio
Muro, Juan Antonio
Muro, Juan Antonio
Muro, Juan Antonio
Muro, Juan Antonio
Muro, Juan Antonio

Prastorius, Michael

Gerard Montreuil
anonymous
raditional
Gerard Montreuil
Gerard Montreuil
raditonal
Gerard Montreuil

Traditonal Shaker Song
Traditonal Engiish Folk Song
Irish Folk Song

Cuban Folk Song

Haitan Folk Song

Gullah Folk Song.

vadiional

i ap

and Stang, A
and Stang, A
and Stang, A
and Stang, A
and Stang, A
and Stang, A
and Stang, A
and Stang, A
and Stang, A
and Stang, A

and Stang, A
and Stang, A
and Stang, A

Quartets but with Duo and Trio indication inselected works

Notes

*see above" Chanterelle higher. dentals, diasand trinds
“see above"
“see above" oref sectons in upper positons.
*see above"
*sea above" ‘Solo part may require a higher prfieciency
*sea above"
*sea above"
*sea above"
*sea above"
*sea above”
*sae above”
*sa0 above” some dotted hythyms.
*sae above”
*sa0 above®
*sa0 above range
“sa0 above dolted thythyms, extendded strumiming technigues.
*se0 above Finalfour Note bending,
*s00 above ehromatic scale run
500 above extonde tochniques
500 above Jpper positn playing 161 figures
higher entals,dias and triads
*sa0 above® ‘some use of percussive tochnigues, homorhythmic exture
*sea above” tor 1 [
“sea above" iaues,
“see above" romai
“sea above" simple rasqueado techniques, some diadic playing
500 above use of natural armonics.
se0 above"
*sa0 above®
*sea above” o
“sea above" Some use of chromaic alterations, guiar 1 plays through pos. IV
“see above" use of extended techniques
“sea above" . qutar 1 o
500 above" upper positon reading, use of lisando,
se0 above" Koy e
*sa0 above®
*sea above” o fand3
“sea above"
“see above" 3
“sea above" e iques, extensive siur techr
“soa above
Mallard, Manley g o four gut . s not indicated.
4 part 1 only in upper positons
4 par 1 only n upper positons
4 part 1 only n upper positons
4 part 1 only n upper positons
4 part 1 only n upper positons
4 part 1 only n upper positons
4 part 1 only n upper positons
4 part 1 only in upper positons
4 part 1 only in upper posiions, part o contrapuntl
4 part 1 only n upper positons
4 part 1 only n upper positons, part 4 drop D
4 part 1 only n upper positons
4 part 1 only n upper positns, change from common to cut ime.
4 part 1 only n upper positons, part two contrapuntal
4 part 1 only in upper positons
4 par 1 only in upper positons
4 part 1 only in upper posions, part two contrapuntl
4 part 1 only n upper positons, part two contrapunal
4 part 1 only n upper positons. part two contrapunal
4 part 1 only n upper positons, part two contrapuntal
4 art 1 only n upper positons, part two contrapunal
4 part 1 only n upper positns, part two contrapunl
4 part 1 only in upper posions
4 part 1 only n upper positons
4 parts 1.and 2in upper positons, part 2 conrapuntal
4 part 1 only n upper positions, compound meter
4 parts 1.and 2in upper positons, compound meter
4 art 1 only n upper positons, part two contrapuntal
4 part 1 only in upper positons
Dobberman Yppan
3
3 Gerard Monireul
3 Gerard Monireuil Key of €, acidentals,
3 some slow chromatic movement, accidentals
3
3 Gerard Monreuil
3 Gerard Monreul Iight polyphony, parts | and Il in 2nd positon
‘Quiarensemble com.
5 Alan Hirsh ‘Some simple syncopations, postion Il playing n part 5,  fow slurs
5 Al Hirsh Fowslurs and omamenis, afow tiads, natural harmonics
5 Alan Hirsh Drop D, some posiion 1 and V' piaying in Gutiar 1 oy, a fow accidentals,
6uwithadd. porc.part Alan Hirsh Guitar in drop D, 1 P
5 Alan Hirsh . limited upper
5 Alan Hirsh 3
Class Guitar Rosources
4 Welch


http://guitarensemble.com/

1 My Country, Tsof Thee  Anonymous 3 Wooderson
2 When Johnny Comes Marking F Louis Lambert 3 Weleh
1 ALaPuerta racitional 3 Hartmetz
2 Odeto Joy Becthoven 3 Weleh
1 Thula Baba Zula Lulaby 4 Wooderson
1 Lullaby (Wiegeniied) Brhams. 3 Welch
1 Cripple Croek fadie tune 3 Welch
2 Simple Gits raditional 3 Welch
2 Minvetin G 3.5, Bach 23 Welen
2 Mi Caballo Banco. raditional 4 Wooderson
2 Groensiooves raditonal 4 Welch
2 57 Chewy Loo Welen 3
2 Korean Fok Song raditonal 3 Harmetz
2 Ala Nanita Nana ‘Spanish carol 4 Wooderson
2 Joshua Fit the Batte Spitual 3 Wooderson
2 Cluck OId Hen raditional 3 Hartmetz
2 When Bidden o the Wake or Fa Riey 3 Welcn
HOT. Hands on Training Guitar Ensombles Beginning Lovel (Dark Bluo) Class Guitar Resources
1 Minka raditonal - Russian 3 Wooderson use of G# n guiar 1, use of chords.
1 La Bergamasca raditonal - 16th contury 4 plus hand drum Wooderson 1, useof
1 Psaim 84 Schulz, Heinrich 4 Marstors use of F#, ¥, G, use of igh A (but only one time),use of chords
2 Wooderson use ofp.m arpeggio, use of F#, use of D.C. al Fine.
1 Othe Boautful Treasures  traditonal - Shaker 4 Marstors
1 The Blues Bells of Scotland _ tadilonal - Scottsh 3 Marstors use 0f D.C. al Coda, use of chords
1 As the Black Bily Boils raditonal - Austaian 3 Marstors ‘xpansion of motvc dalogue batween parts, use of chords
2 Glowwom Lincke, Paul 3 Marstors guitar 1 prmarly i pos. 1, use of chords.
10 French Song raditonal - French 3 Marstors use of G#, melady shared Inall pats butat varying octaves
2 The Tailr and the Mouse  raditon - English 3 Wooderson Some use of implied arpegiation in guitar 2, s of chords
2 Early One Moming radiional - Engish 3 Marsters use of block/p accompaniment, imited melodic arpeggiation
2 John Peel tradiional - Engish 3 Marsters higher tempo with more hythmic interplay between parts
2 Meditation for September  Marsters, Nancy. 4
2 Korobushka raditonal - Russian 3 Wooderson dolted thythms, use of G, use o chords
2 Bouree: Parson's Farewall  radilona - English 4 Wooderson quitar 1 piays in pos. I, imited use of arpeggiation
1 The Touchstone raditional - Engish 3 plus drum Wooderson e of . qutar 1 [
2 Hushabye raditional - American 2 Wooderson use of chords, use of performance suggestions for chords, dotted thyihms
2 Las Mananitas raditional - Mexican 3 Wooderson use of chords, use of dotted hythms
2 Wooderson use of chords, imited use of diadic playing, imited syncopaton
2 Layored Bluos Woogerson, Dawn C. 4 use o imited chromatic alterations
2 Marine's Hymn vaditonal 3 Wooderson use ofdottod thythms, imited uso of arpeggiated igures
2 Pappy Trackin Wooderson, Dawn C. 4 3
2 Argoers The Dancing Master 3 Marstors Some use of polyphonic texture, imited use of dotted iyhms.
2 Yankee Doodie Dandy Cohen, George M. 3 Marsters use of chords, use of dotted hyihms
2 Tzena, Tzena raditional - srasii 2plus tamborine. Wooderson limited use of ampeggiation, imited use of syncopation
HOT. Hands On Training Guitar Ensemblos Advanced Beginning (Groen) Class Guitar Resources
3 Jig: Humors of Castle Comer  vradilonal - rish 3 plus chord part ang Bodhr Hubbard
3 51 Bhoag Si Mhor ragitonal - rish 4 Hubbarg use of chard part, use od drop D tuning in quitar IV, gutar 1 lays In pos. Il and V throughout
2 Gallrd, "The Bate” traditional - 16th century 4 Van Mersbergen use ofdotted homorhythmic texture, guiar 1 plays i pos. V throughout
2 1Wil Never Love a TallMan  raditon - 161h century 4 Van Mersbergen use ofdotted homorhythmic textures throughout, uitar 1 plays in pos. V throughout
3 Ronde, "My Friend" traditional - 16th century 4 Van Mersbergen far 1 in pos. V throughout, \ cuttime
3 When Daddy Sang To Me. forrs, Bob 3 use of optional advanced chord par, se of da capo al fine
4 Bythe Waters of Babylon _ vadional - Carbbean 5 Marsters use of chords, gultar V in drop D, 3 tar 1 piaysinhig
3 Two Midwinter Carols vaditonal 3 Harmetz use ofdrop D in guiar 3, qutar 1 plays through pos. VIl
2 Latvian Melody raditonal 3 Harmetz use of siur techniques, use of da capo al i,
3 Ma, Ho's Makin' Eyes at Mo Conrad and Ciare 4 Marstors X . guitar 1 primarly in pos. IV and V.
2 Menuet Handel, George F. 3 Mors fimited use of upper position playing, imited use of arpeggiation, use of de capo al e
2 Virgenes del Sol de Rueda, Jorge Bravo. 4 Marsters use of chords, imited use of syncopation longer duration
HOT. Hands On Training Guitar Ensemblos Advanced Beginner (Yellow) Class Guitar Resources
3 SwingLow (wihabeat))  radilonal - American 3 Welch use of chords, use of surs, chord prograssion ullzes barre echniques, somo use of chromaticism,
2 4aDa Garton, 4 Weleh use of chards, homarhythmic toxture throughout
2 JaDaBlues Welch, Lao 3 use of chords, o guiar
2 Youre a Grand o Flag Cohan, George M. 3 Welcn P tar 1 plays in pos. I troughout, syncopation.
3 The Ghosts of the Mountains  Welch, Leo 3 quitar
2 Down n Chattanooga Berin, Ining 3 Welcn use of chords. far 1 plays into pos. Il
2 Soft Sl Shuffe Welch, Leo 3 use of chords, use o gutar 1 and n, use i
2 Shell be Comin' Round the Mot radilonal - American 3 Welch use of chords, gultar 1in pos. Il troughout
2 Bouree 3 Welch some use of polyphonic texture
3 Moon Over Ruined Castle  Taki, Rentaro 3 Welch
2 e Briish Grenadiers raditional - Britsh 4 Welcn use of percussive techniques, use of dofted thythms, guiar 1 plays up to pos. Il brefly
2 When Iish Eyes are Smilng  Ball Er 3 Welch use of chords, use of arpeggiation, gufar 1 plays through pos. V.
3 The Union Reel raditional - Irish wios welen all parts e to be played with a ick, use of chords, guitar 1 plays nto pos. |
2 Farewallto reland radiional - rish 2 Weleh all parts e 1o be played with a pick, use of chords, guiar 1 lays nto pos. |
2 La Vignella Riley's Futo Molodies c. 1816 3 Welch wso postions, gutar 1 [
2 Cancion e, Manuel 3 Weleh use of chards, use of dotted hythms
3 La Velentina Ponce, Manuel M. 3 Weleh use of ight chromaicism, some use of apeggiation,
2 Malaguena Welch, Leo 4 s
HOT. Hands On Training Guitar Ensembles Intermedate Level (Red) Class Gutar Resources
2 Jon, Come Kiss MeNow  from the Fizwilam Virgina Boc 4 Marstors part 1 only n ih posiion
1 Allina Garden Green rom The Dancing Mastor 4 Marstors
2 Minvet Honry Purcell 3 Weleh smal porion of part 1 n third positon.
2 March (1) Henry Purcell 3 Welch cuttime
2 March 2) Henry Purcell 3 Welch part 1 partaly in 1 positon. Dotted sight-sixleenth rhythm i part 1 only
2 Two Rounds Haydn 406 Marsters cuttime
2 Two Dances Besthoven 412 Marstors dance 1 lone islevel 1. Dance 2 alone i love 3.
2 Consolation Burgmaler 3 Marstors sting crossigs and higher posions in part 1. Part 3 very basic
3 Toa Wid Rose Edward MacDowell 4 Marstors ‘Some diads. Upper positons in part 1 oly. Drop D
3 Leyenda Abeniz 2 Welch Upper positons. Barre Chords
4 Champagne Rag Joseph Lamd 3 Marstors
4 Appalachian Rain Leo Welen 3 Gut time. Diads and larger chords. Octave and chord sides.
5 Rifi Leo Weleh E ‘Ghord symbols ndicated fo possibie 4th par, Swing 8 notes. Trads in upper possitions. Trpley iures and slurs in upper positons
3 Mood Blue. Leo Weleh 3 Syncopation. triads in open positon.
3 Folk Melody raditional 2 Harmetz
4 Plzicato, Please. Nancy Marstors 4
3 The Rosebuds in June Charies Anciffe 3 Hartmotz lpper 1 only. Dinds i
2 0ld Mol Hare raditonal 34 Marstors ot time. Chords symbols indicated for possible 4t part
2 The Gid I LeftBehindMe  raditonal 3 Marsters open positon tiads in part 3 only
2 Bonaparte Crossing the Rhine _ radiional 3 Marstors
Jazz Guitar Ensemblos - Lovel 1 Mol Bay
2 The Fourof Us Stove Schenkel 4 lots of flas, Mosty
1 Samba #1 Adrian Logram 5 (parts 1 and 2 donticte) ‘Some lght syncopation, All otes n irst posiion, no accidentals.
2 sy Dave Frakenpoh 5 Mosty in 1stpositon. Mostly quarte notes wih some swing 8t
2 Swing It Barry Greene 4 ‘Simple swing 8ih note parterns. Mostyin st postion.
2 The Fourof Us Ghris Buzzell 5
Jazz Guitar Ensemblos - Lovel 2 Mol Bay
3 Birs Bay Chris Buzzell 5 Guitar 11n Pos. V.
4 Bopt Barry Groene 5 1, syncopation
4 Wee got Rhythm Steve Schenkel 4 P d accidentals inall prts. Sol
4 Wire Senvice Dave Frakenpoh 5 Up tempo with dificul ensembie syncopations.
Mol Bay
Jazz Guitar Ensembles - Lovel 3 5 Bossa Bue Stove Schenkel 4 extended chord symbol comping, some use of chromaticism
5 Camival Adrian Ingram 5
6 The Loose Apaloosa Chris Buzzol 5 . upper quitar 14,
6 sangBag Dave Frackenpohi 5 . upper quitar 14, rplot 161h notes,
6 Voodoo Barry Greene 5 X pper
Meneret, Laurent @0z
3 all de las tiendas. 4 poston pi

3 Maria Dolores 4 poston pl



Modinha Brasileira

Musica Latina Facil

Nine Pioces from the Fairy Queen

Sequences En "Kit"-volume 1

‘Sequences En Kt - volume 2

Three Boatmen's Songs.

Trios.com

Trols Trios Atmospherique

3 Ameria

4 Catorsto Machado, Colso
4 Xoto

Kruisbrink, Annette
2 DanzaMaya
3 Bossa do Brasi
3 Guna Gubana
2 Tango Argenino

Purcell Honry.

Preiude.
eau

Dance for the Followers of Night

Hompipe

Entry Dance

Dance for the Faiies:

cox

Ghaconne

Lovesque, Luc
1 Sequence ‘Rasia"
1 Sequence Hispaniqu
1 Sequence “Asialque"
1 Sequence “Balafor
1
1
1
1

Seauence "Pop Rook"
Seauence “Sanarienne”
Sequence “Tango"
Seauence Western”

Lovesque, Luc
1 Sequence “Cubaine”

1 Sequence Mexicaine”
1 Sequence “Peienne”
1 Sequence Bresiienne"
1 Sequence ol Song"
1 Sequence “Pow wow"

1 Sequence “Medievale™
1 Sequence “Rock

2 Loon Tay Soottish tradtional
3 Loch Lomond ‘Soottisn tradtonal
3 Loch Duieh Soottish tradtonal

com  Les Russes: Lovesque, Luc

X com / Les Rockeurs

Lovesaue, Luc
2 1- Atmosphere Eciectioue.

2 - Atmosphere Onirque

3 1~ Atmosphere Hypotique

Burloy, Raymond

3.8 quitar parts plus percussion
3.8 quitr pars plus percussion
3.8 quitar parts plus porcussion
38 quitar parts plus percussion
38 quiar pars plus percussion
38 quiar pars plus percussion
38 quitar pars plus percussion
3.8 guitar parts plus percussion

38 quitar parts plus percussion
38 quiar pars plus percussion
38 quitar pars plus percussion
38 quiar pars plus percussion
3.8 guitar parts plus percussion
3.8 quitr pars plus percussion
3.8 quitar parts plus porcussion
38 quitar parts plus percussion

Levesque, Luc

poston piaying.

Corda Music Publications

posiion, use of samba hytms.

Quarte, Part 4 pimi ree stroke patter

Quartt, 3

Quartet,

postons

4

posiions may.

whoe.

g3

H
:

whole.

One part uses chord stumming
One part uses chord strumming
One part uses chord strumming
One part uses chord strumming
One part uses chord strumming
One part uses chord strumming
One part uses chord strumming
One part uses chord strumming

ms. e compe Performance n

uses partialchords, some ight syncopation
uses partal chords

uses partal chords

uses partal chords

uses partal chords

uses chords.

uses partalchords

uses power chords

2 Porformance n

duple meter,

use of pizzacato.

of 1617 notes,

Each piece shortin duration, frst posiion with fow accidentals

simple repeated syncopation

Duple meter,



http://Trios.com

